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RUSSIAN THEATRICAL DESIGNS 


IN THE HARVARD THEATRE COLLECTION 


THE ORIGINAL DESIGNS INCLUDED IN THIS EXHIBITION ARE DRAWN FROM THE 
permanent holdings of the Harvard Theatre Collection, acquired over the past fifty 
years by gift, bequest, and purchase. The exhibition comprises one hundred scene 
designs, costume designs, and portraits from the total of approximately seven 
hundred original works of art in the Theatre Collection that have some Russian 
connection. 

Not surprisingly, the collection is strongest in the very rich period of 
Diaghilev's Ballet Russes—that is, between about 1909 and 1929—and in the 
following two decades, during which nearly every one of the Ballets Russes artists 
continued to flourish. More than two-thirds of the Russian design holdings are 
related to this repertory. The collection includes significant works by most of the 
artists who collaborated on Diaghilev’s legendary productions—especially Léon 
Bakst (62 examples), Natalia Goncharova (56), Mikhail Larionov (25), Alexandre 
Benots (96), and Alexandre Golovin (25). Other Russian designers of that period 
include Serge Soudeikine (44 examples), Boris Anisfeld (21), Dmitri Bouchéne (21), 
Mstislav Doboujinsky (149), Constantin Korovin (22), Boris Bilinsky (32), and 
Georges de Pogédaieff (43). It should be mentioned that the careers of many 
Russtan-born designers—Theodore Komisarjevsky (24 examples) and Eugéne 
Berman (19), for example—were largely pursued in other countries. 

Although by far the largest number of designs tepresents the work of 
Russian-born artists, our intentionally inclusive criteria also permit the inclusion 
of designs by noted artists of other nationalities who worked in Russia or who 
contributed designs to the Ballets Russes or its descendant companies. Thus, in 
addition to Bakst, Goncharova, and Benois, we have included selected works by 
Picasso, Derain, Miré, de Chirico, and others. Several artists who were born in the 





Ukraine or other neighboring states but whose creative focus was in Russia—such 
as Alexandra Exter (23 examples), and Boris Aronson (6), the designer of 
numerous Broadway productions—are also included. 

Stylistically, the collection is representative of the artistic trends that were 
prevalent in the theatre during the early twentieth century. There are nationalistic 
and folk-influenced designs by Natalia Goncharova, Mikhail Larionov, and Nicolai 
Remisoff; cubist and constructivist designs by Alexandra Exter; neo-romantic 
designs by Alexandre Benois and Eugéne Berman; and orientalist designs by Léon 
Bakst. Examples run the gamut from the near-abstract impressionism of Dmitri 
Bouchéne to the ultra-realism of Ivan Ivanov. Even the music-hall revue is 


represented by extravagant and fanciful designs by Erté and Zinoviev. 


The most extensive collection of Russian designs was assembled by Howard 
D. Rothschild and bequeathed to the Theatre Collection in 1992. Shortly afterward, 
the collection of Parmenia Migel Ekstrom was received, together with that of the 
Stravinsky-Diaghilev Foundation, which she had created, and which also includes a 
large number of original designs. Other donated collections of special importance 
are those of Pauline Billings Taylor and Doris Dickinson Dinsmore. The first 
Theatre Collection acquisition that included original Russian designs was the 
notable dance collection of George Chaffée, which was given in 1950. 

For many years the Theatre Collection has been in the fortunate position of 
having its own endowed funds for further acquisitions selected by its curators. The 
first purchase of Russian designs on these funds was an archive of drawings by 
Goncharova, purchased in 1977 on the Frank E. Chase Fund. More recently the 
collection has benefited from the Billy Rose Theatre Fund, the Parmenia Migel 
Ekstrom Memorial Fund, the Donald and Mary Oenslager Fund, the Beatrice, 
Benjamin, and Richard Bader Fund, and especially the Howard D. Rothschild 
Fund, all of which have been used to enrich our holdings in theatrical design and 
whose acquisitions are represented in this exhibition. 

This exhibition was supported by the Beatrice, Benjamin, and Richard Bader 
Fund for the Visual Arts of the Theatre, the Howard D. Rothschild Fund, and the 
Barry Bingham, Sr., Fund for Publications, all endowed funds in the Harvard 
Theatre Collection. 


THIS EXHIBITION ALSO SIGNALS THE INAUGURATION OF A PERMANENT ARCHIVE 
of digitized images of the entire collection of Russian designs in the Theatre 
Collection. This archive makes freely available over the Internet detailed 
descriptions and reproductions of every one of our Russian designs. The reverse 
side of designs are reproduced whenever further images are recorded there. A 
special feature of the project is the provision not only of screen-size images, but 
also of highly detailed renditions that reveal each brush and pencil stroke. It is 
expected that this resource will be used widely by students of design, theatre, and 
ballet history and practice. The images may be seen in Via, the Harvard University 
Library catalogue for visual material (http: / /via.harvard.edu). 

This project was supported financially by the Howard D. Rothschild Fund, 
and by the the Harvard University Library and the Harvard College Library, under 
the auspices of the Library Digital Initiative. It was managed by the staff of the 
Harvard Theatre Collection and involved the collaboration of the Digital Imaging 
Group of Harvard College Library and the Office for Information Systems and 
the Weissman Preservation Center in the Harvard University Library. The Harvard 
Theatre Collection extends its thanks to its colleagues in these and other library 
departments who contributed to this project. 


LAMMOT DU PONT COPELAND GALLERY 
CASE I 
(NEAREST DOORS) 


LEON BAKST 
Grodno, Belarus (former US.S.R), 1866 — Paris, France, 1924 


62 examples in the collection 


“Narcisse” (Narcisse et Echo). Mythological Poem in One Act. 


Produced by Serge Diaghilev’s Ballets Russes, Théatre de Monte-Carlo, 
1g. Libretto by Léon Bakst. Music by Nicolai Tcherepnin. Choreography 
by Michel Fokine. Scene and costume designs by Léon Bakst. 

Ephebus. Costume design. Ink and gouache over pencil. Working drawing, 
with construction details. Inscribed “Narcisse: Beotnien: 9.’ (A finished 
version of this design was reproduced in L’Art Decoratif de Leon Bakst, Paris, 
1913.) Howard D. Rothschild Collection. Bequest, 1992. HTC 4,222. 

Nicolai Tcherepnin (1873-1945). “Narcisse et Echo.” Ballet in One Act. 
Autograph orchestral score. Ink with annotations in pencil and crayon. 


Serge Grigoriev Papers. Howard D. Rothschild Fund. Purchase, 1995. 


“Le Dieu Bleu” (The Blue God). Hindu Legend in One Act. 


Produced by Serge Diaghilev’s Ballets Russes, Théatre du Chatelet, Paris, 
1912. Conceived by Jean Cocteau. Libretto by Jean Cocteau and Federigo de 
Madrazo. Music by Reynaldo Hahn. Choreography by Michel Fokine. 
Scene and costume designs by Léon Bakst. 

The Fiancée. Costume design, dated 1911. Role performed by Tamara 
Karsavina. Watercolor and pencil. Signed “Bakst.” Howard D. Rothschild 
Collection. Bequest, 1992. HTC 4,320. 

Bayadéres with Peacock (Baiaderes avec Paon). Costume design, dated 1911. 
Role performed by Maria Piltz, Serafima Astafieva, and Lubov 
Tchernicheva. Watercolor and pencil. Signed “Bakst.” Inscribed “3 
Baiaderes avec Paon, ‘Dieu Bleu’?” Howard D. Rothschild Collection. 
Bequest, 1992. HTC 4,194. 


“Istar” (Ishtar). Poéme dansé. 


Produced by Ivan Clustine for Natasha Trouhanova, Théatre National de 
l’Opéra, Paris, 1924. Conceived by Léon Bakst. Music by Vincent D’Indy. 


Choreography by Leo Staats. Scene and costume designs by Léon Bakst. 
L’Adoration Tébérénine. Curtain design, dated 1922. Ink, watercolor, 
gouache, pencil, and gilt paint. Signed “Bakst.” Edwin Binney, 3rd, 
Collection. Bequest, 1975. HTC 5,613. 3 

“The Sleeping Princess.” Ballet in Five Tableaux. 

Produced by Serge Diaghilev’'s Ballets Russes as a centenary tribute to 
Marius Petipa, Alhambra Theatre, London, 1921. Music by Peter Ilyich 
Tchaikovsky, arranged by Igor Stravinsky. Choreography by Nicholas 
Sergeyey, after Marius Petipa. Scene and costume designs by Léon Bakst. 
The Good Fairy. Costume design, dated 1920. Watercolor, gold paint, and 
pencil. Signed (in pencil) “Bakst.” Frederick R. Koch Collection. Gift, 
1980. HTC 5,259. 

“La Légende de Joseph.” Ballet in One Act. . 
Produced by Serge Diaghilev's Ballets Russes, Théatre National de Opéra, 
Paris, 1914. Libretto by Count Harry Kesslier and Hugo von 
Hoffmannsthal. Music by Richard Strauss. Choreography by Michel 
Fokine. Scene designs by José-Maria Sert. Costume designs by Léon Bakst. 
Potiphar’s Wife. Costume design, 1914. Watercolor, silver paint, and pencil. 
Signed “Bakst.” Howard D. Rothschild Collection. Bequest, 1992. HTC 
4,328. 

“The Firebird” (L’Oiseau de Feu). Fantastic Ballet in One Act. 

Produced by Serge Diaghilev's Ballets Russes, Théatre National de ’Opéra, 
Paris, 1910. Conceived by Michel Fokine. Libretto and choreography by 
Michel Fokine. Music by Igor Stravinsky. Scene and costume designs by 
Alexandre Golovin. Additional costume designs by Léon Bakst. 

Tamara Karsavina as the Firebird and Michel Fokine as Prince Ivan 
Tsarevich. Character portrait, dated 1915. Costumes designed by Léon 
Bakst. Watercolor, gouache, and pencil. Howard D. Rothschild Collection. 
Bequest, 1992. HTC 4,221. 

“Daphnis et Chloé.’ Choreographic Symphony in Three Scenes. 

Produced by Serge Diaghilev’s Ballets Russes, Théatre du Chatelet, Paris, 
1912. Libretto by Michel Fokine. Music by Maurice Ravel. Choreography 
by Michel Fokine. Scene and costume designs by Léon Bakst. 

Act 1, Scene design. Gouache and watercolor. Signed “Bakst.” Howard D. 
Rothschild Collection. Bequest, 1992. HTC 4,192. 


LAMMOT DU PONT COPELAND GALLERY 
CASE 2 


EUGENE BERMAN 
St. Petersburg, Russia, 1899 — Rome, Italy, 1972 


19 examples in the collection 


“Icarus” (care). Ballet. 
Produced at Théatre National de l’Opéra, Paris, 1935. Music (rhythms) by 
Georges Szyfer. Choreography by Serge Lifar. Original scene and costume 
designs by Paul Larthe. 
Scene design. Revival, Ballet Russe de Monte Carlo, 1937. Gouache. 
Howard D. Rothschild Fund. Purchase, 2004. 

“Rigoletto.” Opera in Four Acts. 
Music by Giuseppe Verdi. Metropolitan Opera, New York City, 1951. 
Act 4. Scene design, dated 1951. Gouache. Frederick R. Koch Collection. 
Gift, 1985. HTC 5,486. 

“Giselle.” Fantastic Ballet in Two Acts. 

Revived by the Ballet Theatre, New York City, 1946. Music by Adolphe 
Adam. Choreography by George Balanchine after Marius Petipa. 

1. Grave scene. Scene design, dated 1946. Ink sketch, preparatory for finished 
design shown above. Howard D. Rothschild Fund. Purchase, 2002. HTC 
28,027. 

2. Grave scene. Scene design, dated 1946. Watercolor over pencil. Stravinsky- 
Diaghilev Foundation Collection. Gift, 1992. HTC 27,312 

3. Composite of scene designs, with notes on the scenes. Ink, watercolor, and 
watercolor wash over pencil. Howard D. Rothschild Fund. Purchase, 2004. 
HTC 27,312. Reproduced in the season souvenir program, 1946 (see below). 

4. The Ballet Theatre. Season 1945-1946. Illustrated souvenir program, 
opened to show the reproduction of the composite design for Giselle. Gift 
of Arks Smith, 1989. 


LAMMOT DU PONT COPELAND GALLERY 
CASES 


MIKHAIL LARIONOV 


Tiraspot, near Odessa, Bessarabia, 1881 — Foteny-aux-Rosse, France, 1964 


25 examples in the collection 


“Le Renard?” Burlesque Ballet with Song. 
Produced by Serge Diaghilev’s Ballets Russes, Théatre National de I’Opéra, 
Paris, 1922. Music by Igor Stravinsky. Choreography by Bronislava 
Nijinska. Scene and costume designs by Mikhail Larionov. 

1. Renard the Fox. Costume design, dated 1921. Watercolor and gouache over 
pencil. Signed “M.” George Chaffée Collection. Gift, 1950. HTC 4,686. 

2. Scene design. Oil on canvas. Howard D. Rothschild Collection. Bequest, 
1992. HTC 4,231. 

“Chout” (The Buffoon). Russian Legend in Six Scenes. 
Produced by Serge Diaghilev's Ballets Russes, [héatre de la Gaité-Lyrique, 
Paris, 1921. Music by Serge Prokofiev. Choreography by Mikhail Larionov 
and Thadée Slavinsky. Scene and costume designs by Mikhail Larionov. 
Act 2. Scene design. Watercolor and gouache over pencil. Howard D. 


Rothschild Collection. Bequest, 1992. HTC 4,334. 


NATALIA GONCHAROVA 


Negaevo, near Toula, Russia, 1881 — Paris, France, 1962 


56 examples in the collection 


“Le Coq d’Or” (The Golden Cockerel). Opera in Three Scenes. 
Music by Nicolai Rimsky-Korsakoff. Choreography by Michel Fokine. 
Scene and costume designs by Natalia Goncharova. Revived by Col. de 
Basil's Ballets Russes, 1937. 
Woman Warrior with Spear. Costume design. Watercolor, gouache, and 
gilt paint. Signed (in pencil) “N Goncharova.” Frank E. Chase Fund. 
Purchase, 1977. HTC 4,890. 

“Sadko.” . Ballet. 
“In the Underwater Kingdom.” Scene 6 from the 1898 opera. Produced by 


Serge Diaghilev's Ballets Russes, Paris, 1911. Music by Nicolai Rimsky- 
Korsakoy. Scene and costume designs by Natalia Goncharova. Revived in 
New York City, 1916. 
A Princess. Costume design, dated 1916. Ink and watercolor over pencil. 
With artist's initial stamp. Pauline Billings Taylor Collection. Bequest, 1988. 
HTC 4,990. 

“Swan Lake” (Le Lac des Cygnes). Ballet. 
Music by Peter Ilyich Tchaikovsky. Choreography by Marius Petipa. 
Siegfried, Act 2. Costume design. Ink and watercolor over pencil. Signed 
“N. G.’ Howard D. Rothschild Fund. Purchase, 2002. HTC 25,594. From 
the collection of Boris Kniaseff, Paris. 


(See also Lammot du Pont Copeland Gallery, Case 5.) 


LAMMOT DU PONT COPELAND GALLERY 
CASE 4 


ALEXANDRE BENOIS 
St. Petersburg, Russia, 1870 — Died in Paris, France, 1960 


96 examples in the collection 


“Le Pavillon d’Armide:” Ballet. 
Revived by Serge Diaghilev's Ballets Russes, Théatre du Chatelet, Paris, 
1909. Music by Nicolai Tcherepnin. Choreography by Michel Fokine. 
Scene and costume designs by Alexandre Benois. 
The Principal Characters. Character drawing, dated 1909. “Version de 
Paris.” Ink, watercolor, and pencil. Signed (in pencil) “Alexandre Benois.’ 
Howard D. Rothschild Collection. Bequest, 1992. HTC 4,225. 

“Perpetuum Mobile” (later, Graduation Ball). Ballet. 
Produced by the Original Ballet Russe, Theatre Royal, Sydney, 1940. Music 
by Johann Strauss, arranged by Antal Dorati. Choreography by David 
Lichine. Scene and costume designs by Alexandre Benois. 
Scene design, dated 1939. Ink and watercolor over pencil. Signed (on 
reverse, in pencil) “Alexandre Benois.” Gift of Agnes and Elizabeth 
Mongan, 1970. HTC 28,039. 

“Napoléon.” Film. 
Directed by Abel Gance, 1920. 
Bonaparte at Corsica, 1725. Scene design. Ink and watercolor over pencil. 
Howard D. Rothschild Fund. Purchase, 2002. HTC 28,051. 

“La Bienaimée” (The Beloved). Ballet. 
Produced by Ida Rubinstein, Théatre National de l’Opéra, Paris, 1928. 
Music by Franz Schubert and Franz Liszt, arranged by Darius Milhaud. 
Scene and costume designs by Alexandre Benois. 
Ida Rubinstein as the Beloved. Costume design. Ink and watercolor and 
pencil. Parmenia Migel Ekstrom Memorial Fund. Purchase, 2002. HTC 
28,026. 

“Giselle?” Fantastic Ballet in Two Acts. 
Music by Adolphe Adam. Original choreography by Jean Coralli and Jules 


Perrot. 


Scene design, dated 1950. Ink and watercolor over pencil. Signed (in pencil) 
“Alexandre Benois.’ Howard D. Rothschild Collection. Bequest, 1992. HTC 
4,196. 

“Petrouchka.’” Burlesque in Four Scenes. 
Ballet produced by Serge Diaghilev's Ballets Russes, Théatre du Chatelet, 
Paris, 1911. Music by Igor Stravinsky. Choreography by Michel Fokine. 
Scene and costume designs by Alexandre Benois. 
“Theatre of Live Figures.” Scene design, dated 1917. Ink and watercolor 
over pencil. Signed “Alexandre Benois.’ Christmas presentation inscription 
on reverse side. Howard D. Rothschild Collection. Bequest, 1992. HTC 
4,220. 

“Le Pavillon d’Armide.” Ballet. 
Revived by Serge Diaghilev’s Ballets Russes. Théatre du Chatelet, Paris, 
1909. Music by Nicolai Tcherepnin. Choreography by Michel Fokine. 
Scene and costume designs by Alexandre Benois. 
Vaslav Nijinsky as the Favorite Slave. Character sketch. Watercolor over 
pencil. Signed “A B.” Howard D. Rothschild Collection. Bequest, 1992. 
HTC 4,207. 

Illustrated Letter. Addressed to Igor and Vera Stravinsky. New York, dated 
1957. Drawn in red ink. Stravinsky-Diaghilev Foundation Collection. Gift, 
1992. HTC 4,709. 


LAMMOT DU PONT COPELAND GALLERY - 
CASE 5 
(UNDER WINDOWS) 


NATALIA GONCHAROVA 


Negaevo, near Toula, Russia, 1881 — Paris, France, 1962 


56 examples in the collection 


“Le Cog d'Or” (The Golden Cockerel). Opera in Three Scenes. 
Music by Nicolai Rimsky-Korsakoff. Choreography by Michel Fokine. 
Scene and costume designs by Natalia Goncharova. Revived by Col. de 
Basil's Ballets Russes, 1937. 

1. Oriental Dancer. HTC 4,890. 

2. Elder. Htc 4,890. 

3. Animal Characters. HTC 4,890. 
Three costume designs. Watercolor, gouache, and pencil. Signed (in pencil) 
“N Goncharova.” Frank E. Chase Fund. Purchase, 1977. 
(See also Lammot du Pont Copeland Gallery, Case 3.) 


PAVEL TCHELIGHEYV 
Moscow, Russia, 1898 — Frascati, Italy, 1957 


8 examples in the collection 


“Ode?” Spectacle in Two Acts, for Chorus, Two Solo Voices, and Orchestra. 
Produced by Serge Diaghilev's Ballets Russes, Théatre Sarah-Bernhard, 
Paris, 1928. Conceived by Boris Kochno. Music by Nicholas Nabokov. 
Choreography by Léonide Massine. Scene and costume designs by Pavel 
Tchelichev. 
Two scene designs. Gouache over pencil on tracing paper. Howard D. 


Rothschild Collection. Bequest, 1992. HTC 4,203, HTC 4,204. 


II 


ALEXANDRE BENOIS 


St. Petersburg, Russia, 1870 — Paris, France, 1960 


96 examples in the collection 


“Petrouchka.” Burlesque in Four Scenes. 


Produced by Serge Diaghilev’s Ballets Russes, Théatre du Chatelet, Paris, 
191. Music by Igor Stravinsky. Choreography by Michel Fokine. Scene and 
costume designs by Alexandre Benois. Revival by Serge Grigoriev at the 
Theatre Royal, Covent Garden, London, 1957. 

Artisan Dressed as a Crow. HTC 6,738. 

The Devil (Le Diable). utc 6,742. 

Iwo costume designs. Ink and watercolor over pencil. Signed “Alexandre 
Benois.” Frederick R. Koch Collection. Gift, 1980. 

Scene design. Ink and watercolor over pencil. Signed “Alexandre Benois.” 
Frederick R. Koch Collection. Gift, 1980. HTC 6,762. 

(See also Lammot du Pont Copeland Gallery, Case 4.) 


GEORGES A. DE POGEDAIEFF 
Pozhedaevka, Russia, 1897 — Paris, France, 1971 


43 examples in the collection 


“Hamlet, Prince of Denmark.” 


Tragedy by William Shakespeare. Produced in Paris. 

Queen Gertrude, Prince Hamlet, and King Claudius. Costume design. 
HTC 15,500. 

Gertrude’s Chamber. Scene design. HTC 25,501. 

Ophelia’s Funeral. Costume design. HTC 25,503. 

Watercolor, pencil, and gold paint. Signed “G P” Pauline Billings Taylor 
Collection. Bequest, 1988. 


“King Lear.’ 


Tragedy by William Shakespeare. Produced in Paris. 

Goneril, Regan, and Cordelia. Costume design. HTC 23,313. 

Throne Room, Scene design. HTC 23,309. 

Blind Gloucester, Edgar, and King Lear. Costume design. HTC 23,315. 


Watercolor, pencil, and gold paint. Signed “G PR” Howard D, Rothschild 
Fund. Purchase, 1999. 


ALEXANDRE GOLOVIN 
Moscow, Russia, 1863 — near St. Petersburg (Petrograd), Russia, 1930 


25 examples in the collection 


“The Firebird” (L’Oiseau de Feu). Fantastic Ballet in One Act. 
Music by Igor Stravinsky. First Russian production, Maryinsky Theatre, St. 
Petersburg, 1921. Choreography by Feodor Lopukhov. 

1. Kostchei the Immortal. utc 25,526. 

2. Kostchei’s Wife. uric 23,337. 

3. Knight of the Night. utc 23,340. 

4. Swamp Women (Kikimora). Hc 23,332. 


Four costume designs from a set of 25. Ink and watercolor. Bequest of 


Bayard Kilgour, 2001. 
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THEODORE KOMISARJEVSKY 
Venice, Italy, 1882 — United States, 1954 


24 examples in the collection 


“The Seagull.” 
Drama by Anton Chekhov. Produced at the New Theatre, London, 1936. 
Acts 1 and 2. Scene design. Gouache over pencil. Signed “T K.” Theodore 
Komisarjevsky Archive. Gift of Ernestine Stodelle Komisarjevsky 
Chamberlain, 1989. HTC 6,631. 

“Le Club des Canards Mandarins.” 
Play by Henri Duvernois and Pascal Fortuny. Produced at the Théatre des 
Champs-Elysées, Paris, 1923. 
Orchidée. Costume design. Gouache over pencil. Theodore Komisarjevsky 
Archive. Gift of Ernestine Stodelle Komisarjevsky Chamberlain, 1989. HTC 
6,650. 


SERGE SOUDEKINE 
Smolensk, Russia, 1882 — Nyack, New York, 1946 


44 examples in the collection 


“Sadko.” Opera. 
Music by Nicolai Rimsky-Korsakov. Produced at the Metropolitan Opera, 
New York City, ca. 1932. 
The Lake. Scene design. Gouache. Signed “S Soudeiken.” Doris Dickinson 
Dinsmore Collection. Bequest, 1977. HTC 25,558. 

“Petrouchka.” Burlesque in Four Scenes. 
Produced by Serge Diaghilev's Ballets Russes, Théatre du Chatelet, Paris, 
1921. Music by Igor Stravinsky. Choreography by Michel Fokine. Scene and 
costume designs by Alexandre Benois. 

1. Rooster. Scaled drawing, blocked for enlargement. Watercolor over pencil, 
1945. Signed (in pencil) “Souderkine.” Doris Dickinson Dinsmore 
Collection. Bequest, 1977. HTC 25,535. 


Te 


2. Procession, Trooping Phantoms. Scene drawing. Watercolor and silver 
finish. Signed “S Soudeikine.’ Doris Dickinson Dinsmore Collection. 
Bequest, 1977. HTC 25,554. 

“On S’Amusent a la Noce” (Wedding Scene). Oil. Signed (in ink) “S Soudeiken.” 
Doris Dickinson Dinsmore Collection. Bequest, 1977. HTC 25,533. 

“The Magic Flute” (Die Zauberflote). Opera. 

Music by Wolfgang Amadeus Mozart. Produced at the Metropolitan 
Opera, New York City. 

Tamino, wearing a dark cloak. Costume design. Gouache and pencil. Gift 
of Paul Stiga, 1976. HTC 25,527. 

“Le Chant du Rossignol” (The Song of the Nightingale). Opera. 

Music by Igor Stravinsky. Produced by the Metropolitan Opera, New York 
City. 

Japanese Ambassador. Costume design. Watercolor, gouache and pencil. 
Signed (in pencil) “Soudeikine.” Edwin Binney, 3rd, Collection. Bequest, 
1975. HTC 5,616. 


CONSTANTIN KOROVIN 
Moscow, Russia, 1861 — Paris, France, 1939 


22 examples in the collection 


Carnaval. Ballet. 
Produced by Serge Diaghilev’s Ballets Russes, Pavlov Hall, St. Petersburg, 
1910. Music by Robert Schumann. Choreography by Michel Fokine. 
Scene design. Oil. Signed “C Korovine,” Venice, Moscow. Pauline Billings 
‘Taylor Collection. Bequest, 1988. HTC 5,294. 


BORIS BILINSKY 
Bendery, near Odessa, Ukraine, 1900 — Catania, Sicily, 1948 


32 examples in the collection 


“L’Amour Sorcier” (El Amor Brujo). Ballet. 
Music by Manuel de Falla. Revival by the Ballet Russe de Monte Carlo, 


1931. 
Gypsy Girl. Costume design. Gouache. Role performed by Felia 


1) 





: 


Doubrovska. Stravinsky-Diaghilev Foundation Collection. Gift, 1992. utc 
4,715. 


MSTISLAV DOBOUJINSKY 
Novgorod, Russia, 1875 — New York City, 1957 


19 examples in the collection 


“The Love for Three Oranges.” Opera. 
Music by Serge Prokofiev. New York City Opera, City Center for Music 
and Drama, 1949. 
“The Queen.” Costume design, dated 1949. Watercolor over pencil. Signed 
(in pencil) with monogram. Pauline Billings Taylor Collection. Bequest, 
1988. HTC 5,268. 

“Papillons” (Butterflies). Ballet in One Act 
Produced by Serge Diaghilev’s Ballets Russes, ThéAtre de Monte-Carlo, 
1914. Music by Robert Schumann. Choreography by Michel Fokine. Scene 
designed by Mstislav Doboujinsky. Costumes designed by Léon Bakst. 
Scene design, dated 1914. Pencil, blocked for enlargement. Stravinsky- 
Diaghilev Foundation Collection, Gift, 1992. HTC 4,710. 

“The Russian Soldier” Ballet 
Produced by Ballet Theatre, Boston Opera House, 1942. Music by Serge 
Prokofiev. Choreography by Michel Fokine. Scene and costume designs by 
Mstislay Doboujinsky. 
Scene design. Ink and watercolor. Signed “M Doboujinsky.” Pauline 
Billings Taylor Collection. Bequest, 1988. HTC 5,201. 


ROTISLAV DOBOUJINSKY 


Dates not known 


Chauve-Souris, Moscow, Produced by Nikita Balieff, Bat Theatre, Moscow, 
Premiére Danseuse. Costume design. Gouache. Signed “R. D” Howard D. 
Rothschild Fund. Purchase, 2004. 


NICOLAI REMISOFE 


St. Petersburg, Russia, 1884 — Palm Springs, California, 1975 


5 examples in the collection 


Chauve-Souris, Moscow. Produced by Nikita Balieff, Bat Theatre, Moscow. 
Scene drawing. Ink and colored pencil over pencil, with mechanical cross- 
sections in pencil on reverse side. Howard D. Rothschild Fund. Purchase, 


2004. 


ALEXANDRA EXTER 
Bialystock, Ukraine (now Poland), 1882 — Paris, France, 1949 


23 examples in the collection 


“Le Cirque” (Circus). Ballet. 
Ballet produced by Elsa Kriiger, Berlin, ca. 1927. 

1. Scene design, red with dancing couple. Gouache. Frank E. Chase Fund. 
Purchase, 1957. 

2. Costume design. Dancer wearing dress suit. Signed “Alex. Exter.” Frank E. 
Chase Fund. Purchase, 1955. HTC 28,019. This design was exhibited at the 
Paris Exposition in 1937. 


(See also Edward Sheldon Room, Right Side.) 
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ALEXANDRA EXTER 
Bialystock, Ukraine (now Poland), 1882 — Paris, France, 1949 


23 examples in the collection 


“Le Cirque” (Circus). Ballet. 
Produced by Elsa Kriiger, Berlin, ca. 1927. 
Scene design, blue with masked dancers. Gouache. Frank E. Chase Fund. 
Purchase, 1957. HTC 13,796. 

“Famira Kifared” (Famira the Musician). 
Tragedy by Innokenti Fedorovich Annensky. Produced by Alexander Tairoy, 
Kamerny Theatre, Moscow, 1916. Scene and costume designs by Alexandra 
Exter. 
Vakkhanka. Costume design. Watercolor and gouache. Signed (in Cyrillic) 
“A. Exter.” Howard D. Rothschild Fund. Purchase, 2003. HTC 28,033. 

Exter’s first professional theatrical project, a now-legendary experimental 


production and a foundation for the cubist style in theatre. 


(See also Edward Sheldon Room, Left Side.) 


UNKNOWN ARTIST 


Tamara Karsavina in “Le Pavillon d’Armide.’ Character portrait. Ink and 


watercolor. Howard D. Rothschild Fund. Purchase, 1999. HTC 9,060. 


VERA STRAVINSKY 


(VERA DE BOSSET SOUDEIKINA ) 
1888 — 1982 


11 examples in the collection 


“Apollo.” Ballet in Two Scenes. 
Music by Igor Stravinsky. Choreography by George Balanchine. Production 
not identified. 

1. Third Attendant, “Variant.” Signed “Vera Strawinsky.” Stravinsky- 
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Diaghilev Foundation Collection. Gift, 1992. HTC 4,734. 
2. Mother. Signed “Vera Stravinsky.’Stravinsky-Diaghilev Foundation 
Collection. Gift, 1992. HTC 4,735. 


Two costume designs. Gouache on dark paper. 


ERTE 
(ROMAIN DE TIRTOFF ) 
1892 — 1990 


3 examples in the collection 


“Rois des Legendes” (Legendary Kings). 
Revue, Paris, ca. 1919. 
The Slave of King Pausole. Costume design, dated 1919. Ink, watercolor, 
and gold paint. Signed “Erté.” Frederick R. Koch Collection. Gift, 1985. 
HIC 6,483. 


ETHELBERT WHITE 
Isleworth, England, 1891 — 1972 


g examples in the collection 


“Cleopatra.” Choreographic Drama in One Act. 
Produced by Serge Diaghilev's Ballets Russes, Théatre du Chatelet, Paris, 
1909. Music by Anton Arensky, with others. Choreography by Michel 
Fokine. Scene and costume designs by Léon Bakst. 
Scene drawing. Ink and watercolor. Signed “Ethelbert White.” Howard D. 
Rothschild Collection. Bequest, 1992. HTC 4,187. 

“Parade.” Realist Ballet in One Scene. 
Conceived by Jean Cocteau. Produced by Serge Diaghilev’s Ballets Russes, 
Théatre du Chatelet, Paris, 1917. Music by Erik Satie. Choreography by 
Léonide Massine. Scene and costume designs by Pablo Picasso. 
Scene drawing. Ink and watercolor. Signed “Ethelbert White.” Howard D. 
Rothschild Collection. Bequest, 1992. HTC 4,211. 

Both of these original drawings were published in booklets about the Ballets 

Russes written and published by Cyril W. Beaumont in 1919. 


MAURICE CHARPENTIER 


Dates not known 


Olga Spessivtzeva. Ten sketches. Dated (on reverse) Paris, 1935. Pastel and 
crayon on colored paper. Stravinsky-Diaghilev Foundation Collection. Gift, 


1992. HTC 4,730. 


EDMOND DULAC 
Toulouse, France, 1882 — 1953 


Leon Bakst and Serge Diaghilev. “Towards Beauty.’ Caricature drawing, dated 
1924. Ink and watercolor. Signed “Edmund Dulac.” Published in “The 
Sketch,” London. Howard D. Rothschild Collection. Bequest, 1992. HTC 
4,240. 

The fairy tale of the “Sleeping Princess.” M. Bakst as the good fairy leading the Prince Charming M. 

Diaghileff towards the Castle of the Sleeping Beauty. 


GEORGES BARBIER 
Nantes, France, 1882 — Paris, France, 1932 


10 examples in the collection 


“La Tragédie de Salomé.” Ballet. 
Produced by Serge Diaghilev’s Ballets Russes, Theatre des Champs-Elysées, 
Paris, 1913. Conceived by Robert d’Humiéres. Music by Florent Schmitt. 
Choreography by Boris Romanov. Designs by Serge Soudekine. 
Tamara Karsavina as Salomé. Character drawing, 1914. Ink and wash. 
Howard D. Rothschild Fund. Purchase, 2002. HTC 28,029. 

This is one of the original drawings that were published in Barbier’s Album Dédié a 


Lamar Karsavina, Paris, ca. 1914. 


IGOR IVANOV 


Dates not known 


6 examples in the collection 


“Eugene Onegin.” Opera in Three Acts. 
Music by Peter Iyich Tchaikovsky. Produced in 1990. 
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1. Army Officer. Costume designs, dated 1990. Howard D. Rothschild Fund. 
Purchase, 2001. 


z. Young Woman with Feather Fan. Costume designs, dated 1990. Howard 
D. Rothschild Fund. Purchase, 2001. 
Ink and watercolor. Signed (in Cyrillic) “T. Ivanov.” 


JOSE ZINOVIEV 


Dates not known 


Venus and Cupid (Venus et Cupidon). Costume design for a Paris revue. Ink and 
watercolor. Howard D. Rothschild Fund. Purchase, 2002. 


BORIS ARONSON 
Kiev, Ukraine, 1900 — New York City, 1980 


6 examples in the collection 


“J. BS 
Verse drama by Archibald MacLeish, based on the Biblical book of Job. 
Produced at the Anta Playhouse, New York City, 1958. Directed by Elia 
Kazan. 
Scene design. Watercolor over pencil. Mary P. and Donald M. Oenslager 
Fund. Purchase, 1999. HTC 27,312. 

“The Crucible.’ 
Drama by Arthur Miller. Produced at the Martin Beck Theatre, New York 
City, 1953. Directed by Jed Harris. 
Court Room. Scene design. Watercolor over pencil. Billy Rose Fund. 
Purchase, 1997. HTC 6,409. 
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EDWARD SHELDON EXHIBITION ROOMS 
INNER ROOM 


Designers of Other Nationalities 


ROBERT EDMOND JONES 
Milton, New Hampshire, 1887 — Milton, New Hampshire, 1954 


29 examples in the collection 


“Til Eulenspiegel.” Comico-Dramatic Ballet. 

Produced by Serge Diaghilev's Ballets Russes, Manhattan Opera House, 
New York, 1916. Music by Richard Strauss. Choreography by Vaslav 
Niyinsky. Scene and costume designs by Robert Edmond Jones. 

1. Scene design. Scratchboard. Howard D. Rothschild Collection. Bequest, 
1992. HTC 4,247. 

2. Crowd (Foul, 4 women). Costume design. Pastel and crayon over pencil on 
dark paper. Stravinsky-Diaghilev Foundation Collection. Gift, 1992. HTC 
22.072: 

3. Marchand d’Etoffes (Cloth Seller). Costume design. Role performed by 
Nicolas Kremnev. Pastel and crayon over pencil on dark paper. Howard D. 
Rothschild Collection. Bequest, 1992. HTC 4,246. 

4. Photograph, showing the same character. Flashlight photograph by the 
White Studio, New York. Robert Edmond Jones Archive. 


PABLO) PICASSO 
Malaga, Spain, 1881 — 1973 


5 examples in the collection 


“Les Femmes de Bonne Humeur” (The Good-Humoured Ladies). Ballet in One Act. 
Produced by Serge Diaghilev’s Ballets Russes, Teatro Costanzi, Rome, 1917. 
Music by Antonio Scarlatti. Choreography by Leonide Massine. Scene and 
costume designs by Léon Bakst. 

Menu, used as a stage property in the ballet. Gouache on board. Serge 
Grigoriev Papers. Howard D. Rothschild Fund. Purchase, 1995. HTc 28,045. 
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ANDRE DERAIN 
Chatou, France, 1880 — Chambourcy, France, 1954 


“La Boutique Fantasque” (The Fantastic Toy Shop). Ballet in One Act. 
Produced by Serge Diaghilev’s Ballets Russes, Alhambra Theatre, London, 
1919. Music by Giacchino Rossini, arranged by Ottorino Respighi. 
Choreography by Leonide Massine. Scene and costume designs by André 
Derain. 
Lydia Sokolova in the Tarantella. Costume design. Gouache. Howard D, 
Rothschild Collection. Bequest, 1992. HTC 4,183. 


PEDRO PRUNA 
1904 — 1977 


3 examples in the collection 


“Les Matelots” (The Sailors). Ballet in Five Scenes. 
Produced by Serge Diaghilev’s Ballets Russes, Théatre de la Gateté-Lyrique, 
Paris, 1925. Conceived by Boris Kochno. Music by Georges Auric. 
Choreography by Léonide Massine. 

1. Scene design. Watercolor, pastel, and crayon. Howard D. Rothschild 
Collection. Bequest, 1992. HTC 4,336. 

2. Costume design. Watercolor on lined paper. Signed “Pruna.” Howard D. 
Rothschild Collection. Bequest, 1992. HTC 4,197. 


GIORGIO DI CHIRICO 
Volo, Greece, 1888 — Rome, Italy, 1978 


“Le Bal?’ Ballet in Two Tableaux. 
Produced by Serge Diaghilev’s Ballets Russes. Monte Carlo, 1929. 
Conceived by Boris Kochno. Music by Vittorio Rieti. Choreography by 
George Balanchine. Scene and costume designs by Giorgio de Chirico. 

1. Scene design. Gouache. Signed “G. Chirico.” Howard D. Rothschild 
Collection. Bequest, 1992. HTC 4,180. 

2. Archway detail. Scene design. Gouache. Signed (in pencil) “G. Chirico.” 
Howard D. Rothschild Collection. Bequest, 1992. HTC 4,181. 
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JOAN MIRO 
Barcelona, Catalonia, 1893 — Palma de Mallorca, Spain, 1983 


g examples in the collection 


“Roméo et Juliette?’ A Rehearsal, Without Scenery, in Two Parts. 
Produced by Serge Diaghilev’s Ballets Russes, Théatre de Monte-Carlo, | 
1926. Music by Constant Lambert. Choreography by Bronislava Nijinska | 
and George Balanchine. Scene and costume designs by Joan Miré. Curtain | 
designs by Max Ernst. 

1. Costume with blue skirt. Costume design. “Pour Mlle. Nikitina titt bleu | 
com[me] le tableau d’avant.” Howard D. Rothschild Collection. Bequest, 
1992. HIC 3,256. 

2. Costume with yellow blouse. Costume design. “Pour les femmes. 
Costume de travail avec chemise jaune.” Crayon and gouache. Howard D. 


Rothschild Collection. Bequest, 1992. HTC 4,234. 
Crayon and gouache. The ballet was danced in rehearsal costume. | 


3. Scene design. Crayon and ink. Signed “Mird.” Inscribed to Boris Kochno. 








Howard D. Rothschild Collection. Bequest, 1992. HTC 3,257. 
GALLERY WALLS 


JACQUES EMILE BLANCHE 
1861 — 1942 





“Schéhérazade.” Persian Tale in One Act. 
Produced by Serge Diaghilev’s Ballets Russes, [héatre National de l’Opéra, 
Paris, 1909. Conceived by Michel Fokine and Léon Bakst. Music by Nicolai 
Rimsky-Korsakov. Choreography by Michel Fokine. Scene and costume 
designs by Léon Bakst. 
Ida Rubinstein as Zobeide. Character portrait, wearing a costume by Léon 
Bakst. Oil on canvas. Howard D. Rothschild Collection. Bequest, 1992. 
HTC. 4,319. 
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LEON BAKST 
Grodno, Belarus (former U.S.S.R), 1866 — Paris, France, 1924 


62 examples in the collection 


“Schéhérazade.” Persian Tale in One Act. 

Produced by Serge Diaghilev’s Ballets Russes, Théatre National de l’ Opéra, 
Paris, t910. Conceived by Michel Fokine and Léon Bakst. Libretto by 
Alexandre Benois. Music by Nicolai Rimsky-Korsakov. Choreography by 
Michel Fokine. Scene and costume designs by Léon Bakst. 

1. The Blue Sultana (La Sultane Bleve). Character portrait, dated 1922. 
Watercolor, gouache, charcoal, and gold paint over pencil. Signed “Bakst.” 
Howard D. Rothschild Collection. Bequest, 1992. HTC 4,317. 

2. Eunuch. Character drawing, dated 1922. Role performed by Sergei Ognev. 
Watercolor, gouache, and silver paint over pencil. Howard D. Rothschild 
Collection. Bequest, 1992. HTC 4,316. 

“Carnaval.” Ballet. 

Produced by Serge Diaghilev’s Ballets Russes, Theater des Westens, Berlin, 
1910. Conceived by Michel Fokine and Léon Bakst. Music by Robert 
Schumann. Choreography by Michel Fokine. Scene and costume designs 
by Léon Bakst. 

Scene design, Watercolor and charcoal over pencil. Pauline Billings Taylor 
Collection. Bequest, 1988. HTC 5,254. 

(See also Lammot du Pont Copeland Gallery, Case 1.) 
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HARVARD THEATRE COLLECTION LOBBY 


DMITRI BOUCHENE 
St. Lropez, France, 1893 — Paris, France, 1993 


21 examples in the collection 


“Symphony No. 1.” Ballet. 
Music by Charles Gounod. Produced at the Théatre National de I'Opéra, 
Paris, 1959. 
Scene design. Acrylic. Signed “Bouchéne.” Pauline Billings Taylor 
Collection. Bequest, 1988 HTC 5,322. 

“Eugene Onegin.” Ballet. 
Based on the verse novel by Alexandre Pushkin. Music by Serge Prokofiev. 
Produced at the Holland Festival, Amsterdam, 1955. 
The Ball at St. Petersburg, Scene design. Acrylic. Pauline Billings Taylor 
Collection. Bequest, 1988. HTC 5,287. 

“Les Dryades.” Ballet. 
Produced in Rome, 1953. 
Costume design. Acrylic. Pauline Billings Taylor Collection. Bequest, 1988. 


HTC 5,283. 
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